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Co-Directors’ Foreword

CHAT’s 2019 winter season celebrates the
aesthetic and technical innovations in the
making and staging of textiles by leading
creatives around the world.

CHAT’s current exhibition, Sudo Reiko:
Making NUNO Textiles, features eminent
textile designer, artist and innovator —

Sudo Reiko, who leads the textile field

in successfully interweaving traditional
techniques and aesthetics with imaginative
yet pragmatic innovations to realise her cloth
creations. Nuno is the name of her three-
decade creative venture and its Japanese
kanji 1 means cloth. Presenting videos,
tactile immersive experiences and various
textile objects, with the creative use of digital
technology, this exhibition stages Sudo’s
textile creations by uncovering the poetics of
her creative process, making transparent the
blackbox of making nuno, and highlighting
the overlooked experimental thoughts,
craftspeople and technology that are
integral to the story of making.

Complementing the themes of the main
exhibition, CHAT’s annual two-day
Discussion Forum, now in its 4th installation,
has invited esteemed speakers from cross-
disciplinary backgrounds, ranging from
textile and fashion curators, academics,
contemporary artists and fashion innovators,
to share their wisdom and challenges in
Staging Textiles: Shifting Contexts from
Studio to Museum on 7-8 December, 2019.
Sudo Reiko and Saito Seiichi from Rhizomatiks
Architecture, Tokyo will open the discussion

to examine the ways they used Nuno’s fabrics
and technology to create this exhibition.

While most of us are familiar with clothing
and textiles that are often presented to us

as final consumer products, we usually
overlook the challenges that creatives have
to overcome in presenting them in other
contexts. In light of recent trends where
fashion exhibitions have become the sell-
out shows that propel the record visitor
footfall of various major museums, we ask
our speakers the tough questions about the
way they work with and consider the subject
matters of textile and fashion, simultaneously
positioning and questioning their roles as the
new protagonists of these varying formats.

CHAT welcomes your participation and
questions in this lively two-day open
discussion featuring experts from around the
world. We hope that our Discussion Forum
will inspire you to see textiles and fashion on
multiple stages in a different light.

Takahashi Mizuki and Teoh Chin Chin
Co-Directors,
CHAT (Centre for Heritage, Arts and Textile)
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Exhibition RE :

Sudo Reiko: Making NUNO Textiles

AT T IER

Introduction

Fuwa fuwa, boro boro, kira kira: the
onomatopoeic voices of Sudo Reiko’s textiles,
each a texture in the Japanese language.
Words invoke personality, emotion and touch,
providing a playful entrance into Sudo’s work.

Sudo Reiko: Making NUNO Textiles similarly
showcases, in various formats, such alternative
experiences of textiles. Following Sudo’s
generous approach to storytelling, the
exhibition presents multiple points of entry and
interpretation through themes of movement,
tactility, process and labour.

The spectacular Koi Currents, with installation
design by Adrien Gardere, presents nearly 100
colourful koinobori (carp streamers) swimmingly
ascending towards the sunlight and into our
galleries. In the Arcade are panels encouraging
tactile exploration and an arrangement of tools
used to create Sudo’s work.

Gallery 1 and Gallery 2, conceived in
collaboration with Saito Seiichi, director

of Rhizomatiks Architecture, present an
audiovisual simulacrum of machines,
craftspeople and production contexts across
Japan, providing access to the physicality,
gestures and temporalities of disparate crafts,
while Sudo’s own writings reveal her creative
motivations alongside this presentation.

Making NUNO Textiles insists on the making
as much as the made and, in its multivalent
presentation, resists definitive beginnings and
ends. Functions of cloth will be questioned and
perhaps answered with ambivalence, inspiring
a relationship with the medium beyond
utilitarianism, finding in their textures, narratives
and making, a richness that already fulfils.

SRRt

Fuwa fuwa, boro boro, kira kira— 2 &SEi%
RFERIEE R HERERR - XF REFEH
RE - EREAY REABRERNRZAER
Z—o

TEBIRF " ZIER ) EERFTEA I R(E
B AREBERABERTRRGER FRHZS
$RHCEE - REZINZEERE - N MR B2
BE - ATERETEIARM REIENSERM
BABNRN ERHEEENNERAR L —
B EREFEHERBERMNZER-

BRENDOMER (EEER) BAdrien Garderelg
EHRKENRF ECLBRNEREMF ARG
2T REDZRECHATAKMNEE - 8
o RARERANRETEN— R BRAG N E
BECERERBEEANTERN -

EE—fRE_RIERhizomatiks Architecture
HBEEERE—HEEE URERGESIRIE
FHEZFMMKE - TREEERIRE HSRTE
FRESHMMELE T EHNEERBEEZES
BNER - FESSREUNEBRNEAZSE BR
HEgRt e -

" ZIER AREE ME, (BE)HE %,

(Bm)  EHERSENAREFFIEEREN
TEEEE FRERBGEMEIIRACENT
#EE ARTUAFPEEKRNESR FBLEE—
BEEYNmERNMEAR ARRFEmRPHR
B B JUAERE DHAETE - REABRN
FER-

- Eponymous to the titles of a series of books that Sudo has published on her work.
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Exhibition FEE:
Sudo Reiko: Making NUNO Textiles
ERIRTF T ZIESE

Artist Profile
BEITREGNT

Photo courtesy: Tamura Kosuke
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Sudo Reiko
BRI S

Design Director, Nuno Corporation, Tokyo
NUNO ASJEREHEE - /R

Sudo Reiko is the Design Director of

Nuno Corporation of Tokyo, an innovative
textile company in Tokyo, Japan. Nuno

is internationally known for interweaving
traditional techniques and aesthetics with
new technologies. Experimenting with
various materials from silk to metal, Sudo
has been concerned with the recycling and
upcycling of textiles and the environmental
effect of textile production.

She has participated in numerous group
shows worldwide and has been the focus
of exhibitions in Japan, Iceland, the UK
and the US, and her works are represented
in the permanent collections of many
institutions including the Museum of
Modern Art, New York; the Victoria & Albert
Museum, London; and the Tokyo National
Museum of Modern Art Craft Gallery.
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Exhibition RS :
Sudo Reiko: Making NUNO Textiles
HBRIRT " ZIE%

Artistic Director

HEilT4RES

Saito Seiichi
B —

Director, Rhizomatiks Architecture, Tokyo
Rhizomatiks Architecture 4885 55

Born in Kanagawa in 1975, Saito Seiichi began
his career in New York in 2000 after graduating
from Columbia University with a Master of
Science in Advanced Architectural Design
(MSAAD). Since then, he has been active in
creative work at the Arnell Group, and returned
to Japan upon being selected for the Echigo-
Tsumari Art Triennial event. He produces works
in the commercial art field which are three-
dimensional and interactive while rooted in
logical thought, which he cultivated through his
time in architecture.

Saito has won numerous international awards
since 2009. He currently serves as Director of
Rhizomatiks Architecture, Tokyo, while also
lecturing part-time at the Department of Graphic
Design at Kyoto Seika University. He was on the
2013 D&AD Digital Design Jury, the 2014 Cannes
Lions Branded Content and Entertainment Jury
and Good Design Award 2015-2017 Jury. He
was appointed the Milan Expo Japan pavilion
theatre space director, Media Art Director at
Roppongi Art Night 2015, Vice Chairman of
Good Design Award 2018 and Creative Adviser
of Dubai Expo 2020 Japan pavilion.
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Discussion Forum 51 = :

Staging Textiles: Shifting Contexts

from Studio to Museum

TR BERTIRERSGZE

Introduction

The story of textiles is one that is felt and
used. It is reiterative to say that textiles

are objects that drape over our bodies,
partition our spaces and capture our game.
But by the work of artists, theorists and
practitioners of the field, textiles have today
garnered enough narrative force to overcome
utilitarianism to become proper museum
objects, a discipline of study, and as art
presented on the runway.

In this two-day Discussion Forum, speakers
near and far are gathered to express and
celebrate such ‘shifting contexts’. from
textiles’ utilitarian origins to textile as concept
within academia, exhibitions and collections.
Accounting for the different inflections

of the word ‘stage’, both as a mode of
presentation and as phases of production,
this symposium commences with a Keynote
Lecture from Sudo Reiko and Saito Seiichi,
who will jointly discuss the conception

of exhibition Sudo Reiko: Making NUNO
Textiles, an immersive merger of sight, sound
and tactility that remembers cloth before the
arrival of form.

Artist Mella Jaarsma and academic Sri
Kuhnt-Saptodewo, will explore the use of
textiles and their modes of exchange to
examine power, heritage, culture and politics,
while curators Sharon S Takeda, laroslav
Volovod and Jackie Yoong will discuss the
reframing of textiles within the framework of
the museum, a site of spectacle, collection
and non-utilitarianism.

10

The second day begins with conceptual
artist Aboubakar Fofana and textile artist and
academic Karin Altmann on their intimacies
with indigo, birthing practices that study
the socioecological consequences of craft
through the mastery of its techniques.
Fashion designers Tominaga Wataru

and FFIXXED STUDIOS challenge our
preconceptions of textile and fashion as
commodities through borrowing the logics
of fine arts, technology, photography

and performance. Finally, artists Kawita
Vatanajyankur and Kang Ya-Chu explore
how their performative works and research
interrogate textiles’ traditional associations
so as to embody unrecognised narratives.

During Cross Talk, museum leaders Kennie
Ting and Yokoyama Ikko will connect
speakers’ practices to demonstrate how
varying contexts clarify and sometimes
obscure our experiences of materials,
particularly within contemporary visual
cultures that easily fixate on the object at the
expense of recognising the influences of its
platforms and mediums of display.
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Discussion Forum f&1& :
Staging Textiles: Shifting Contexts from Studio to Museum
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Schedule Day 1 %—H | 07.12.2019 | Saturday
=EE 11:00am-5:00pm (£HA7X)

Time AR Topic 78

Fabrica Atrium, The Mills Fabrica,
4/F, The Mills
R A R R S EL

Speakers and Moderator & &1

10:30-11:00am Registration

e
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11:00-11:10am Welcoming Remarks by Co-Directors, CHAT
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11:10am-12:10pm  Opening Conversation
R

SUDO Reiko

AT

SAITO Seiichi

kg —

Moderator: TAKAHASHI Mizuki

ESERIT o fp

12:10-1:10pm Session 1
How do textiles become media to
examine power, heritage and culture?

Mella JAARSMA
ik - S
Sri KUHNT-SAPTODEWO

3 Hril - 2 - IEMRER
AhmmRENN IR E TR i
XACEHERIRIT?

1:10-2:00pm Lunch Break
TR

2:00-3:30pm Session 2 Sharon S TAKEDA
How does the exhibition context of a HH-5F -6
textile reframe its interpretation? laroslav VOLOVOD
F 7 EEETRIK - RGBS
RERNOF ER MR EmaEE? Jackie YOONG
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3:30-3:50pm Tea Break
VR

3:50-4:50pm Cross Talk 1 Moderator: Kennie TING
BERAEREERE— R BREMZ

Language: English
BENREEE

Free admission

GEAS

For RSVP details, please scan
BRERBENGES AR
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Opening Conversation

Sudo Reiko and Saito Seiichi share their
experience working together to develop the
ideas and content of CHAT’s winter exhibition,
Sudo Reiko: Making NUNO Textiles. In an
interdisciplinary effort, the two conceived of
alternative exhibition techniques to animate and
present Sudo’s boundless imagination and textile
technical expertise.

PSS
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THEBRRT "W ZIER ) AEMAHERE
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Session 1

How do textiles become media to
examine power, heritage and culture?

Textiles are inseparable from the human
experience, the ethos of making, as well as
social, political and environmental issues of their
time. In this session, speakers will introduce
case studies where textiles become invaluable
instruments to examine such notions.
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Discussion Forum ffs1E :
Staging Textiles: Shifting Contexts from Studio to Museum

T BERTISHEEREECE

Speaker Profile
BERGN

Photo courtesy: Mella Jaarsma

B 15 - BELEE
Mella Jaarsma
15 - AR EFIS

Artist and Co-Founder, Cemeti Institute for Art and
Society, Yogyakarta

BiTR RINSREMEH DERMERIBA BE

Mella Jaarsma has become known for her
complex costume installations and her focus
on forms of cultural and racial diversity
embedded within clothing, the body and
food. She was born in the Netherlands

in 1960 and studied visual art at Minerva
Academy in Groningen (1978-1984), after
which she left the Netherlands to study

at the Art Institute of Jakarta (1984) and

at the Indonesian Institute of the Arts in
Yogyakarta (1985-1986). She has lived and
worked in Indonesia ever since. In 1988, she
co-founded Cemeti Art House, now called
Cemeti Institute for Art and Society with
Nindityo Adipurnomo, one of the first spaces
for contemporary art in Indonesia, which to
this day remains an important platform for
young artists and art workers in the country
and region.

B EUFHERAEREBEENERREE
iy ERET - NEBERBYIBERERENKRZIRL
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Discussion Forum fst & :
Staging Textiles: Shifting Contexts from Studio to Museum

SR BERTISERSZE

Speaker Profile
BEGN

Photo courtesy: Sri Kuhnt-Saptodewo
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Sri Kuhnt-Saptodewo
Hifl - 2 - iERRER

Academic, Vienna
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Sri Yani’ Kuhnt-Saptodewo is an academic
born in Jakarta who has written numerous
books based on her research findings and
interest on themes of interculturality and
performing arts. Kuhnt-Saptodewo earned

a MA in German Literature in 1983 and later
graduated in Culture Anthropology from the
Ludwig-Maximilian University of Munich with
a PhD in 1993. Since then, she has worked
and taught at various institutions, including
the prestigious Weltmuseum Wien, Vienna,
where she served as the Head of Collection
between 2005 and 2018. In addition to
research and writing, Kuhnt-Saptodewo
works on films and curatorial projects,
resulting in successful exhibitions such as
Balinese Art in Transition (2012) and World in
Motion (2017) at the Weltmuseum Wien.

-2 - ERERE—CMHERBEMNENES
HF HOMREXCEENREEN WHFRAK
EEE-MWR1983ENEEENEEL  KiE
RI1993FHERERREBHAERTRARMELK
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BRHBETE MEFHDHWeltmuseum
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Mella Jaarsma, I Owe You Il , 2017
Courtesy of the artist

548 - BEEFHG > €1 Owe You Il ) - 2017
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Session 2

How does the exhibition context of a textile
reframe its interpretation?

Textiles tend to be regarded as utilitarian and
activated only by the body or space inhabiting
them. Textile and fashion curators will unveil their
challenges in using textile/fashion as a theme

or as objects to narrate history and relate to
contemporary agendas and visitors in museum
exhibitions.

B
REM TR SR MESMR0RIE?
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Discussion Forum a1 :
Staging Textiles: Shifting Contexts from Studio to Museum

L BERTISHERECE

Speaker Profile
BERGN

Photo courtesy: Sharon S Takeda
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Sharon S Takeda
HE - 57 - B0
Senior Curator and Head of the Costume and
Textiles Department, LACMA
(Los Angeles County Museum of Art), Los Angeles
BRI EMEYEERRERARRESDEER
B

Sharon S Takeda is Senior Curator and Head
of the Costume and Textiles Department

at the Los Angeles County Museum of Art.
Her major exhibitions include Reigning Men:
Fashion in Menswear, 1715-2015; Fashioning
Fashion: European Dress in Detail, 1700-
1915; Miracles and Mischief: Noh and Kyogen
Theater in Japan; and When Art Became
Fashion: Kosode in Edo-Period Japan. The
Costume Society of America has honored
Takeda with two Richard Martin Awards for
Excellence in the Exhibition of Costume and
two Millia Davenport Publication Awards for
exhibition catalogues. Additional publications
include Japanese Fishermen’s Coats from
Awaji Island for the UCLA Fowler Museum
and Edo: Art in Japan 1615-1868 for the
National Gallery of Art in Washington D.C.
She serves on the Directing Council of the
Centre International d’Etude des Textiles
Anciens (CIETA).

EHH - 85F - 708 B RE I 2T EYEERR
RAFRRESMRBTNR BSHEAARERERRE
"Reigning Men: Fashion in Menswear, 1715-
2015, ~ TFashioning Fashion: European Dress
in Detail, 1700-1915, ~ "Miracles and Mischief:
Noh and Kyogen Theater in Japan, &% "When
Art Became Fashion: Kosode in Edo-Period
Japan, °The Costume Society of America&ml
HHAMERES Richard Martin Awards & Millia
Davenport Publication Awards 818 IX535l
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# (Japanese Fishermen’s Coats from Awaiji
Island) & 58 X B 1A B R & fig 88 HH iR Y {Edo:
Art in Japan 1615-1868) Z¥ -ttt 2Centre
International d’Etude des Textiles Anciens
(CIETA) NEEERE -
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Staging Textiles: Shifting Contexts from Studio to Museum
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Speaker Profile
BEEN

Photo courtesy: laroslav Volovod

B fEH MR - BRGNS

laroslav Volovod

TREEHTRIX - GhERGEY

Curator, Garage Museum of Contemporary Art,
Moscow

FEERZITEMERRA BRER

20

laroslav Volovod was born in Murmansk

and is now based in Moscow, where he
serves as a curator at the Garage Museum

of Contemporary Art. He graduated from

the Oriental Faculty of St. Petersburg State
University and received a master’s degree

in curatorial studies from a joint program
shared between Bard College, New York,
and St. Petersburg State University. He has
received training from the Central Institute of
Hindi, New Delhi, and Heidelberg University,
Germany. Volovod was named Curator of the
Year at the Innovation Prize awards, one of
Russia’s most prestigious contemporary art
awards, for his work on The Fabric of Felicity
(co-curated with Valentin Diaconov and Katya
Lazareva), Garage Museum of Contemporary
Art (2018).

MERRNX - HEBS ENRERSHR R
EHPETEEERBNEMEREAN - 2RR
EREEBIIABARGTHRER  BEHBITN
ENSHANEEERNMERSERIKES
MAREHEELEN W EEHREEILNERE
b REFZSER (Central Institute of Hindi, New
Delhi) X EEBEEABEZIE - 20184 - i
B Valentin Diaconov & Katya Lazareva [
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Discussion Forum Fst e :
Staging Textiles: Shifting Contexts from Studio to Museum

L BERTISERESCE

Speaker Profile
BEEGN

Photo courtesy: Jackie Yoong

Bt fEFHA
Jackie Yoong

A& HA

Curator, Asian Fashion and Textiles, and
Peranakan Art, Asian Civilisations Museum and
Peranakan Museum, Singapore

SN SCERTEYNEE K 1 4 SV BB A M AR B R 4
THEEMRBA TN

Jackie Yoong is a curator of Asian Fashion
and Textiles and Peranakan Art at the

Asian Civilisations Museum and Peranakan
Museum, Singapore. She was in the
curatorial teams of the traveling exhibitions
on Peranakan art to the Musée du Quai
Branly, Paris (2010) and the National Museum
of Korea, Seoul (2013). In Singapore, she
worked on the exhibitions Great Peranakans
(2015), Sarong Kebaya (2011) and Nyonya
Needlework (2016). In 2019, she curated

the special exhibition Guo Pei: Chinese Art
and Couture and is curating the upcoming
permanent gallery on Asian fashion and
textiles. Yoong graduated with a MA in
History of Art from the School of Oriental
and African Studies (SOAS), London, on the
SOAS-Alphawood scholarship.

HEFHA » FTANK T M SCERTE M BB N + & STYL BB
mMNAREG RS SR TEBWREAN H2HKEIF
BT EBEMNKERE  T2010FERERHERF
i5EaE48E (Musée du Quai Branly) A&2013%
AEHNBEEEIIDRIEYERL - b i
MRS EHMEER "Great Peranakans,
(2015) ~ "Sarong Kebaya, (2011) "Nyonya
Needlework, (2016) 20194 - §t 55 &1 T 2R
IEMEBERE "Guo Pei: Chinese Art and
Couture, » IR BEF1E 58 2l — 18 B8 12 52 M AR B A%
B mA KX EE - B8 FEIBSOAS-Alphawood
RS MIRAEIEM AL EBRIZEEENE
ErEE-
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Discussion Forum fst e :
Staging Textiles: Shifting Contexts from Studio to Museum
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Cross Talk
ERoENRMERE

Moderator Profile

ERBNT

Kennie Ting

BRER1=

Director, Asian Civilisations Museum and
Peranakan Museum, Singapore

Group Director of Museums, National Heritage
Board, Singapore

SR SZRRTEIEE K 4 STL BB RE R - FhniR

BEIR XA EMEAEIR - #NHK
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Kennie Ting is the Director of the Asian
Civilisations Museum and the Peranakan
Museum, and concurrently Group Director,
Museums at the National Heritage Board
(NHB) Singapore, overseeing national
museums and festivals managed by the
NHB. As Director of the Asian Civilisations
Museum, he has overseen the shift in the
museum’s curatorial approach from a
geographical focus to a thematic, cross-
cultural focus, and from an ethnographic
focus to a focus on decorative arts. He
has helmed recent exhibitions on the Arts
of Myanmar, Korea, Angkor and Java, on
the material culture of cosmopolitan Asian
Port Cities, and on contemporary Chinese
Couture. He is interested in the history of
travel and the heritage of Asian port cities
and is the author of the books, The Romance
of the Grand Tour — 100 Years of Travel in
South East Asia and Singapore 1819 - A
Living Legacy.

BRELZ > Foni s X BATE M EE R £ 4 XML EEER
R BRXABEMELSIR  EEERXABE
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B3b > M RER PR - BREVZ ¥ 52 M B O
THRTEENGEERER ERLET (The
Romance of the Grand Tour — 100 Years of
Travel in South East Asia) # {(Singapore 1819
- A Living Legacy) %8 -



Discussion Forum Hsi &
Staging Textiles: Shifting Contexts from Studio to Museum

HhDH i ERTIBEESC R
Schedule Day 2 $=H | 08.12.2019 | Sunday

=EE

Time AR5

11:00am-5:00pm (E£H4AH)

Topic £8&

Fabrica Atrium, The Mills Fabrica,
4/F, The Mills
ERIERmEESTE

Speakers and Moderator 5&& & E#

10:30-11:00am Registration

B

11:00-11:10am

CHAT 7X RREst I 48 ES 2%

Welcoming Remarks by Co-Directors, CHAT

11:10am-12:40pm Feature Presentation

How can textile processes and artistic
dialogues be used to create a space for
cultural, social and ecological responsibility?

Karin ALTMANN
5 BHE
Aboubakar FOFANA
PURFEK - FBiEA0

= L A
#h 8 T Fr K2 sERE AN AE R R E B
HRRIRIBEESER?
12:40-1:30pm Lunch Break
TR
1:30-2:30pm Session 3 TOMINAGA Wataru
How may experimental frameworks 2K i
intercept and reorient our expectations FFIXXED STUDIOS
of fashion? (Kain PICKEN & Fiona LAU)
EE= (B2 -EBENEEF)
EHHM 2 IRAEMNCICE R PIER R ?
2:30-2:45pm Tea Break
IR
2:45-3:45pm Session 4 Kawita VATANAJYANKUR
How do artists use textile subject matter,  KEiis - HIEHHER
materials and their contexts to express KANG Ya-Chu
their concerns? FRIEH
&AM
Ao M R EL R RE AN AT R BN T R
FERME?
3:45-4:45pm Cross Talk 2 Moderator: YOKOYAMA Ikko
ERNENEEIRE— F#5: YOKOYAMA |kko

Language: English

RS REER

Free admission

GBS

For RSVP details, please scan
EHAECERENFE iRt
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Feature Presentation

How can textile processes and artistic
dialogues be used to create a space for
cultural, social and ecological responsibility?

Natural indigo teems with life — animating
narratives of circulation, tradition, craft and
history. In this Feature Presentation, indigo
visionaries Aboubakar Fofana and Karin
Altmann discuss their relationship with the
medium that encompasses academic research,
conceptual artmaking and subsequent modes
of presentation. Their interdisciplinary and
collaborative practice engenders a mindful
respect for the living material, our society and the
environment — exemplifying a relationship with
our surroundings that is delicate, symbiotic and
mutually respectful.

#h fe T P K 22 ffiy 34 5% BE Gl {o] {88 K 57 $ Sz b~ 4132
BRiGEERER?

BANERTmEMD T - BEE BN R IR 4 &l m B
miE B T2EER -BEREMMIEFR -5
ERMKE - HESHIEMMEERZERER
& BPRE2MHR  E2irRHEMERTEN -
HERBAREER K5I ZHRARENENE
mA B NRIE R BHEERIEREE
EREHIEE LR %
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SR BERTISERSZE

Speaker Profile
BEGN

Photo courtesy: Manuel Wandl

Karin Altmann

g - BiSE

Artist and academic, Vienna
EMRNEBE #thi

B 24t : Manuel Wandl

Karin Altmann is an Austrian artist, academic,
art mediator and a senior lecturer at the
Department of Textile Arts, University of
Applied Arts Vienna, where she teaches

on three main areas: dyeing with natural
dyes, textile printing and textile production.
Altmann’s practice is transcultural, often
working with partners from Bhutan,
Kyrgyzstan, Mexico, Japan and Ghana;

her projects are also often inclusive of
children, people with disabilities, refugees
and women under psychological or social
pressure. As both an academic and artist,
she is interested in textiles as manifested

in art, culture, society, and as a dynamic
medium that reveals and constructs networks
of material culture.

*E - BESAREMAERK - 2F - BiihTA
R thmUniversity of Applied Arts#hiEiliz
SRER TERIE=(EEHE  RARKRE 4
WENTEMA M mEE - WERETH - SEEH
ETEE - BAMMAMNBHESE BEREXE
- BB NBIERHEaERE -BEAL
HRUEZHLVEFHBBONL M - ERHEH
RENR thEBRMEHBRERN UL REE
TRSEBETHERAN URGHRER—ERE
HISR Y ANl 3548 IR R R B EE ST
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Speaker Profile
BEGN

Photo courtesy: Riley Salyards

Aboubakar Fofana

FIRFEE - 5hiEAR

Artist, Bamako
Bifhx > BEH#
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[E 121t : Riley Salyards

Aboubakar Fofana was born in Mali and
moved to France at an early age. As a child
in West Africa, he was told stories of green
leaves that made blue colours. Years later,
already an established calligrapher, artist and
graphic designer living in France, he recalled
such stories and embarked on a dedicated
journey to understand indigo and his West
African heritage. Working with a living
medium such as indigo, his work harnesses
cycles of birth, life and decay, as well as the
seasonal rhythms of nature. His indigo vats
are alive, thus his challenge is to understand
and work with the living organisms that

live within so that they may produce a
stunning array of blue tones. In addition to
the traditions of fermented indigo dyeing,
Fofana is also invested in the preservation
of other West African textile techniques and
indigenous materials.

MHFEF - BEMEERBE  FHRBEELE-
IR - ETIERRME BREFMRNE - S
B RIEHERRENEY - BFR A
MATEREE BEREER  BilTK N TFER
AT E—EHIITTEFRBENNE - RETE
RIDRF— B IR IR - EREOHEE R - EERREL
EREm AR - {5 B B ARG P E Y an o E
1B EMRIEH —RIIS ANELEHEE - BRIGHEMN
EREETR HIERTHOREHMERNTEE
Bt kil -
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Session 3

How may experimental frameworks intercept
and reorient our expectations of fashion?

Fashion adopts alternative formats of display
and engagement through languages of art,
technology, performance and other disciplines.
In this session, speakers will discuss how
alternative approaches are inherent to their
fashion design process and how their finished
work is altered and received as a result.

E o e
S S IR AE NI e S IR AP FBF B AVERAR ?

RIERESEN PR AREBSHRIMES  0TE
i S AR RNVIR 3\ © 25 6155 & i 51 5 A~ 15 &2 AS 40
AERAGGET  SHEHARUERRHNEE -
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SR BERTISERSZE

Tominaga Wataru is a fashion designer

and artist currently based in Tokyo and has
lived in Helsinki, Paris and London. In 2015,
upon graduation from Central Saint Martins
College of Art and Design, he became the
recipient of the prestigious Grand Jury Prize
Premiere Vision at the 31st edition of the
Hyeéres International Festival of Fashion and
Photography. Tominaga’s characteristic
works involve the application of vinyl over
twisted and pleated fabrics printed with
maximalist designs, which unfolds on the
body into surfaces crackling with vibrant
colours. Through contrastive textures and
prints, Tominaga confounds the binarisms
of everyday social constructs; and through
the fluid geometries of his unisex outfits,
Tominaga merges traditional silhouettes with
the contemporary, familiar with foreign.

KA R R FRI R 2R BEREF
Photo courtesy: Tominaga Wataru E S E?&g&ﬁgﬂgﬁf 2201 SEE ’ 1&&'439&%:%53%
BRI EX R fTERET R B - RIS B RS R

Tominaga Wataru BeEMIGrand Jury Prize Premiére Vision
- . 1218 - KA TS & R IR B ENTE AR R AT
EX il SETER b - LR E A REAE
Fashion designer, Tokyo i< - PRIER AR L ABEEFIENTES,  thEERE —
IRFERERETRT SRR B RNER  RIEH MRS - EKAMAIEEIE

SRAEGEN ATBEFER—F -
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Speaker Profile
BEGN

Photo courtesy: FFIXXED STUDIOS
Bl 121 : FFIXXED STUDIOS

FFIXXED STUDIOS
(Kain Picken and Fiona Lau)
FFIXXED STUDIOS
(BE - BERAEE)

Fashion design collective,
Hong Kong and Shanghai

RRERTHES  FEMLE
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FFIXXED STUDIOS is a contemporary, ready-
to-wear label for men and women. Inspired
by reimagining the everyday, the label
focuses on exploring and reflecting work-life
balance through artful fabrication and bold
design. Founded in 2012 by Fiona Lau and
Kain Picken, FFIXXED STUDIOS combines
the pair’s backgrounds in fine art and fashion
to create pieces born from a philosophy of
reinterpretation, movement and openness.
Their collections have appeared at Tokyo,
Paris and Shanghai Fashion Weeks and are
available at international retailers.

FFIXXED STUDIOSER—{ER =S Ik mhe -
ZHEEECHE  WmEEBLYBENARE
sET BREBE N R B TR A& T - FFIXXED
STUDIOSHEBIZFHEE R - BHR2012FlZ
fEETEHEMARRNTEAESR  URRIR
BLEETNSEMLBERER BFHBRRNE
MR IER - HEPIRUEET RIIBRR T B L
LEBRARD  WRERHBHE-



Tominaga Wataru, Untitled, 2015 Photo courtesy: FFIXXED STUDIOS

Courtesy of the artist B2 : FFIXXED STUDIOS
BK - (HERE) » 2015
BT M
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Session 4

How do artists use textile subject matter,
materials and their contexts to express
their concerns?

The artists in this session explore how
common associations of textiles may become
tools to explore issues of desire, traditional
culture, domesticity and consumption through
interdisciplinary methods from performance to
academic research.

R

(A B R0 1 B B 0 5
AEHHBERREE BRANYHHRNES
218 ASMAE BRI K RTHB N R
B2 WA REEEAEESNEE -
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Speaker Profile
BEGN

Photo courtesy: Fred Martin
B F 124 : Fred Martin

Kang Ya-Chu
=3

Artist, Taipei

EiliR- &1t

Kang Ya-Chu is CHAT’s 2019 Artist-in-
Residence. Born and based in Taipei, she has
been exploring in her art practices the issues
of identity, the relationship between human
and nature and the social environment through
an extensive range of medium. During her time
as CHAT’s Artist-in-Residence, she continues
her research within the context of Hong

Kong, involving the narratives of former textile
workers in the city. Kang has also realised

an iteration of Dirt Carpet for Hong Kong, an
on-going performance intervention inspired

by her own research on weaving mechanics
and punch cards, incorporating locally found
industrial materials such as charcoal, dust

and red soil. Having travelled worldwide for
residencies, Kang’s works often build upon
global weaving histories. Her creative process
embraces accidents and mutations, working
with transient and natural materials to consider
themes of sustainable development.

B ECHATA 2019 EMEHS TR - i
FATEREL HRIFEBREERERMED  AHE
BRAZENERUEMBRIZERE AR
&% - EECHAT/NBRHIEH S 2T KRR - &L
FEFER TEHZEITE LHESHNGET
RETRREE - RIEHEAFHER CB®) FE
TR ZIEmUBTRB BB E LTI
RBER FATEMAIMEINER EL L%
ET-BRETREL BREREBRRITNGE
BEFEERAMER I A 2R M R RS
EL-HelF A ERERENEEFREEN
SEN-EHE fE2TFREAZSENENWRAY
#h P BERIB O AR R TR -

33



Discussion Forum &1 & : Speaker Profile
Staging Textiles: Shifting Contexts from Studio to Museum BEEN

SR BERTISERSZE

Kawita Vatanajyankur is an artist from
Bangkok who has garnered international
recognition through an artistic practice that
utilises her own body, often to mimic and
perform tasks otherwise carried out by
tools; in the process, Vatanajyankur renders
visceral the notions of manual labour and
consumption, particularly as they relate to
the female body within the context of her
home, Thailand. Her work has been curated
into prestigious shows such as Thailand
Photo courtesy: Kawita Vatanajyankur Eye (2015) at the Saatchi Ga"ery’ London
B £ memeEs  and Islands in the Stream (2017) during the
57th Venice Biennale; her works are also

Kawita Vatanajyankur found in various collections worldwide.
KREIE -RIEER She is currently being represented by Nova
Artist, Bangkok Contemporary, Bangkok and Antidote
BilR 258 Organisation, Australia.

TEE REMEERERESE BRI
BRZIR - BRI SRS SR — AR T
BFrSTHENE - REME R EBER  fighie
NEBNEEEREMD EXRBETEFEE
HEEEL - N ERSEAATRRED N
R FES =ATEERY " Thailand Eye, (2015) K58
57TEFEHEERDM Mslands in the Stream

(2017) - WA VE SR USTIRRAY S ik 48 - T St ER A Y
RIEEmAESABNova Contemporary KM
Antidote Organisation »
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Cross Talk
ERoENRMERE

Moderator Profile

ERBNT

Photo courtesy: M+, West Kowloon Cultural District Authority

BREfSt  BACEEERM+

Yokoyama lkko

Lead Curator, Design and Architecture, M+,
West Kowloon Cultural District Authority,
Hong Kong
AAMEEMESETREETREN BE

Yokoyama lkko is Lead Curator of Design and
Architecture at M+, Hong Kong’s new museum
for visual culture at West Kowloon Cultural
District. Before joining M+, she was based in
Stockholm and served as head of exhibitions
at Konstfack University College of Arts, Crafts
and Design. As an independent curator and
writer, Yokoyama worked on international
exhibitions and projects, including Found
MUJI Sweden, Stockholm (2016); Japanese
Design Revisited for Helsinki Design Week
(2015); and THE FAB MIND: Hints of the Future
in a Shifting World at 21_21 DESIGN SIGHT,
Tokyo (2014-2015); and regularly contributed
to the periodicals Form, Casa BRUTUS, AXIS,
Pen, Esquire, Elle Décor and Studio Voice. She
has authored and co-edited a book about the
legendary Swedish ceramic artist Lisa Larson,
Lisa LARSON (Pie Books, 2011). In 2008, she
co-founded Editions in Craft, a production
platform that encourages collaborations
among artists, designers, and craftspeople
and worked on the projects mainly in South
Africa and Sweden.

Yokoyama lkko IR BFENLERE L @48
—M+RENRBEEITREA - EMAM+E] - it
AHESRELERHETIERFTENERM
EEIFE - WMXMUBIREANERT S
SHZEBHKEEEE  WWHEHEM "Found
MUJI Sweden, (2016) - fif=ERETEAN
Japanese Design Revisited; (2015) &
R&E=21_21 DESIGN SIGHTZ{789'THE
FAB MIND: Hints of the Future in a Shifting
World; (2014—-2015) ' dizxForm~Casa
BRUTUSAXIS~Pen-Esquire~Elle Décork
StudioVoiceZEH#irH 13 - it X IR B By 2 AR
#iif=xLisa LarsonHE4REE (Lisa LARSON})
(Pie Books:2011)—& - 20084 bk S Bl
Editions in Craft: X E#EfaIEMERE - 12 —(E
HEIENR  SEFHEIF T ESENRIEFS -
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Booklet Production Team

IV F RAEBRR

Taylor Cheng ZR283R
Bruce Li A5
Paola Sinisterra
Wendy Wo #REi#&
Grace Wong ZEE
Editors #REg

Mona Chu 5RESii
Bruce Li X5
Luna Ngai BLZRRR
Translators EJ;E

Hazyl Lam #3858
Bruce Li FEAE
Editorial Coordinator #&iE#i 5

Willis Lam #R;K R

Design &5t
Founding Donor Main Donor
BliniRBnttE FERBIRIE
WO B s .
[ R = YL NAN FUNG GROUP
Supported by An accredited event of BODW City Programme
SIS Itk "BODWIHEEE)

...'... BUSINESS OF bodw
I

K M DESIGN WEEK iz PROG
L L hotel EE

Centre for Heritage, Arts and Textile (CHAT)
is the non-profit art centre founded as part of
The Mills revitalisation project.

t h € AESB B RS (CHATAR) BEYSHE
mill REERDZFELAER DO
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