KRR » FomltiE

Hello everyone, | am Ren lJie
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It’s my pleasure to participate in the online sharing series Following Traces: Spinning East
Creative Forum held by CHAT as a researcher
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In the following part of recording and screen sharing
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| will share the content and progress of my current research project
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| hope this will encourage broad exchange and discussion K2 4F

Hello everyone
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Many thanks to CHAT and curator Weiwei for inviting me to participate in this research
project
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| am a teacher

& AT HHE LR LRI E OIS - (R —(ERrE SR E L TF

In my spare time, | create my own works as an art practitioner
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Therefore, for research projects like this
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| might observe and think from a rather visual and practical perspective
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And discuss them as a practitioner
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Today’s sharing is a good opportunity
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to communicate the theme selection and current progress of my research project
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| listened to the sharing of Charles earlier, who is an architect
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He addressed a particularly interesting theme, and a direction I've always wanted to explore
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The relationship or long association between architecture and textile may be far more
profound than we expected
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Many architects and architectural researchers have provided insights on this topic
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We also have the Bauhaus textile artist Anni Albers and architect Buckminster Fuller
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Who had kept in constant contact for 22 years
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Charles brought in new discussions in the space between architecture and textiles ELE ¥ {E
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My theme selection or starting point of this research project is more or less related to
architecture
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Earlier this year, Weiwei mentioned the project to me
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| came up with some preliminary ideas about textile in the living space
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Or a more professional expression should be ‘home textile’
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Although the term ‘home textile’ is accurate and scientific
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It can easily mislead our thinking to cliches, such as bed linings
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When people think of home textile, mostly they may only associate it with bed linings
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This view overlooks the possibility of additional meanings and interpretations

AT AR AN ZE A - FREREE A T S8 e o = R VA (a2 il
Therefore, in the following research, | used the term ‘household textile’ or ‘textile in the
living space
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| think people could then accurately acknowledge the objects that | am referring to
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The textiles that surround us and fill in our living spaces
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Including blinds, carpets, bed curtains, cushions, etc.
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Between our clothes and architecture
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These textiles surround us like a soft buffer zone
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But compared with clothes and architecture
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We pay relatively little attention to them and usually ignore them
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| did a research on traditional Chinese textile culture in 2014
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Its subject is Song Dynasty household textiles
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Through this research, | found that household textile is an extremely complex subject that
deserves special attention
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It can be related to the medium of textile itself, architecture, production means and lifestyles
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As well as a particular time and culture
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Which incorporates many different aspects of thinking and methodologies
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Therefore, | was eager to dig up more clues and possibilities in household textile when | got
the project invitation
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However, there was little research regarding the cultural discussion of household textile
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Whether it is traditional or of a more contemporary time
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And this created an obstacle in my research for it was hard to find comprehensive materials
on this theme
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Those textiles were mostly classified into the categories of textiles, light industry, arts and
crafts, decorative art, or design
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And only a small part of them were studied, which was fragmented and failed to form a
logical clue
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Especially when | searched ‘home textile’ in library databases
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Almost all the outcomes were about industrial production
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Which were all technical materials and data without warmth or texture
EEEFRRARA Y hEA T —EhRER

This result disappointed me a little, and also raised some questions
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Why are textiles that bring warmth to our living space and endow meanings to our life
presented with these features and in this way
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Obviously, they have a long history
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Warmth and texture have lasted for thousands of years till now
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How can we approach and understand them?
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This kind of sentimental question actually boosted my curiosity and motivation
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The scarcity of resources has been a problem for the studies of Song Dynasty household
textiles
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Because of their properties, textile materials are difficult to preserve
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Even if ancient textiles survived, they had already been separated from the original living
space and furniture
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What we can see is only the textile
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Their original functions and meanings are lost
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Thus, it is hard for us to imagine how they were used and presented in living spaces
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In what forms were they presented? What kind of spatial order did they form? How did they
relate to lifestyles?
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We can hardly answer these questions
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Still, images and literature at that time provided a lot of information and help
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Many Song Dynasty paintings
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Including official images, court paintings, genre paintings, commercial paintings, religious
paintings, and tomb murals
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They enable us to visualize textiles in their original context
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From its production process
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To its texture, color, form, relative spatial position, and relationships with furniture and
architectural space
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These are all visible in the paintings
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Meanwhile, we get to see different types and textures of textiles used by different social
classes
SERERNA T —REATREME » SRR DU B G
The various possibilities prompted me to start from the images of textile
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To trace its production and producers progressiveness of techniques and devices
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Cultural policies regarding textiles, and possible consumers and trade routes
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This information can all be deduced and verified
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There are also different types of literature, including official documents, folk history
FEHE BV - RAZERD - BERKAVNRES
Extensive poetry, Song literati notes, and later novels, etc
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They delineated the appearance of textiles in life and society from a different angle
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Nowadays, there is a great deal of research on Song Dynasty, including studies on textiles
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Still this might be a small and fragmented part of a larger research
But when they are integrated
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They could be really helpful to the observation and construction of relationships between
household textiles and social order
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Lastly, | tried to discuss the relationships between household textiles and social order
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From three aspects: materiality, techniques and hierarchy, spatial order, and spiritual order
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This is a careful analytical process of images and literature
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Every detail can elicit a new clue
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When millions of clues are weaved together
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It created a multi-layered approach to investigate ancient Chinese household textiles
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In this research program
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| want to focus more on modern household textiles
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Compared with traditional and ancient textiles,
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Modern household textiles are closer to our lives and bodies
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So that we can physically feel their existence
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Instead of imagining them through images and literature
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Certainly, like textiles in the past
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They are intricately linked to social order
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But how did that happen?
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What clues have lasted from the past till now?
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What details emerge with the arrival of new eras?
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These are some questions | think worth careful thinking on

TSR R LAV ST - TR THREIRYE

Compared with the past research, | can sense that
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There will be more living people, actual objects and historical events
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Some vivid components in my present project
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Still, the past research methodology or methods are not applicable to the current project
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For during the past 100 years, especially with the industrial revolution
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Our life has changed drastically
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A great deal of household textiles has disappeared in our daily lives
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Whether in the East or West
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Especially with globalization that aggravated the homogenous trend
HOREEE AL

Making daily lives in Eastern and Western society increasingly identical
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Therefore, despite the subject still being household textiles
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It is actually a brand-new topic for me
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Of course, the concepts and ideas | stated before are quite broad
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| still expect to approach the theme by looking for materials in situ

Fir DABRAR T — SR E B 22 5

Thus, | made plans for field studies
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Which helped me to understand household textiles from more angles
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The initial plan was going to museums, textile factories and home textile markets in Nantong
and Shanghai
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Including Nantong Textile Museum, Zhang Jian Memorial Hall, local home textile market, etc.
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These are significant places for China’s modern textile industry from the 19*" to 20" century
T E It R A RENERY - e b~ 22 EEVEA S

They have continuous impacts in terms of both time and space
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Since they also crucially affected the textile industry in Hong Kong
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However, because of the outbreak of COVID-19
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These venues have been closed one after another
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| had to cancel the original field study plan
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Later, | adjusted the route of this field study
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| headed south to Hangzhou and Shunde, Foshan
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My major destinations in Hangzhou were the China National Silk Museum and Dujinsheng
Silk Brocade Museum
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There was an interesting exhibit in the China National Silk Museum
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They duplicated a room located in an Italian castle, called the ‘Chinese Room in the 18"
Century’
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The castle was near to Turin, Italy
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This is the scene duplicated by the China National Silk Museum
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The host of the castle set up such a ‘Chinese room’ on the second floor
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We can see that the walls were decorated with luxuriant wallpaper
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It is a type of hand-painted wallpaper produced in China between 1740 and 1750
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It also belongs to a classical Chinese painting genre: pictures of tilling and weaving
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Which depicts sericulture scenes including raising silkwormes, silk reeling, weaving, etc.
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A large number of household textiles were exhibited in this room
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Including bedspreads, curtains, etc.
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These household textiles were displayed in museum vitrines
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Let’s look into more details
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The bedspread on the left is decorated with embroidery
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It contains a classical iconography of bird in traditional Chinese paintings
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However, the vine plant pattern behind
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This decorative scheme apparently comes from the West
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Visually it resembles the mille-fleur style of Medieval tapestries in Europe
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The right side also happens to show a bird motif
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It is an embroidered pattern on a curtain in this room
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This pattern could be attributed to the coat of arms of the House of Habsburg
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The image of double-headed eagle
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The left and right side create a visual contrast
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Therefore, the sense of merging the East and West is quite strong in this room
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This batch of glamorous and exquisite embroidery was exported to Europe
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From the port in Guangzhou, China, from the end of the 18™ century to the beginning of the
19'" century
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For European customers, these were all Chinese textiles
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In fact, they were all completed by embroidery workers in Guangdong
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We now describe them as ‘Cantonese embroidery’
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In other words, ornaments in this room
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They reflect European imaginations of the Eastern empires and cultures in the 18" century
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Of course, this was also the eve of the Industrial Revolution
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After the Industrial Revolution, drastic changes took place
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In Dujinsheng Silk Brocade Museum, on the one hand
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| saw their specialty of ‘weaved photograph’
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This technique at that time was very original and innovative
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And the visual effect was also amazing
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It was mainly represented in the form of weft-faced weaving
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Which can accurately replicate images of a painting or photograph
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Here | display two zoomed-in images
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You can clearly see how textile represent images as a material medium
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It is quite different from either photography or paintings
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Of course, it also reminds me of an important issue of art history
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The relationship between crafts and arts
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More specifically, the relational entanglements between weaving and painting
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And this question drove textile industry to move forward into contemporary fiber art and the
creation of pure art
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Another specialty of Dujinsheng is its household textiles
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They have been using this traditional weaving method for years
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For which they incorporated new designs to produce all kinds of household textiles
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Including bedspreads, carpets, etc.
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But these textiles are obviously made using high-end materials and techniques
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Which are not so suitable for our daily life
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That is why they have stopped producing home textiles for public use in recent years
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Their products are primarily used for gift exchange on a national level
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They became special objects
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Meanwhile, | went to the Nanguo Sidu Silk Museum in Shunde, Foshan
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This museum was spontaneously set up by previous textile practitioners
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It is a privately owned museum
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A museum that looks the least like a museum
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It provided us with a folk perspective

EREEEEM » FEZE] T — IR R AEE)

But exactly at this place, | was touched deeply
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Although the exhibition facilities were basic and simple,
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And the quality of the exhibits was uneven,
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It provided me with tactile experiences of actual people and history

friE(EEgm b FEFTEREZ B A SYHIZ.0

In this aspect, it reminded me that humanity is the core of all textiles
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In this museum’s outdoor areas
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A mulberry fish pond characteristic of the sericulture industry in the Pearl River Delta was
restored
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It was a quite simple human-made ecosystem
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Which primarily utilized local fishing industry to foster the development of sericulture and
textile industries
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This type of mulberry fish pond completely disappeared after 1994
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The museum also displayed the most advanced dragon head jacquard loom in the 1970s
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Which involved the jacquard silk screen technique
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Some special working tools came from folk wisdom
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Such as the bamboo silkworm nest on the left
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It can improve the cocooning efficiency of silkworms
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There are actual silkworms living in this in the museum
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Meanwhile, the museum has collected a lot of materials and information about the textile
industry in Southern China
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Especially from the post-Liberation period to the 1990s

i FIPRTE S 2B EESE SR E R I — LB B YY) i

They kept a substantial number of industry literature and related objects
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Even some folk novels of the local textile industry
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These are all quite lively materials
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They show us how textile industry at that time thrived
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From Shanghai, past Maoming, Guangdong, finally to Southern China
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At the same time, the overlap between trade and migration trend to the southern coastal
region of China and beyond
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And the culture of female textile workers who fed themselves by working in the industry and
quitted marriage in the Nanpanshun region
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Prompted a lot of female textile practitioners to move and make a living in Hong Kong and
Southeastern Asia
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Which expanded the impact of textile industry
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Therefore, Foshan has kept its significant position in textile industry till now
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So far, my field studies have been quite scattered
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The materials were also not all technically related to household textiles
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Of course, it provided three different perspectives
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The official perspective from the China National Silk Museum
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The industrial perspective from the Dujinsheng Silk Brocade Museum
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And the folk, laborers’ perspective from the Nanguo Sidu Silk Museum
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These different directions are quite fascinating to look into
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Generally, these studies still regard household textiles as a whole
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However, whether they are unfinished, or completed
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They have allowed me to develop a basic assumption
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In fact, | want to start from a specific object
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Which should be rich enough in itself
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And also relate to Guangzhou, the place | am currently in
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Whether it’s within an artistic context or the actual history
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Southern China has long been a region that connected closely with textiles
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| also gradually developed interests in communications of textile industry between Mainland
and Hong Kong
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Then | recalled a picture Weiwei sent me in the very beginning
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It was a carpet advertisement
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We were actually just engaging in free discussion at the time
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Now with my reexamination, it might be a good clue
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According to the information on this advertisement
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| started to search for this Hong Kong company, Tai Ping Carpets
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In fact, it is a company with a long history and strong background
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But | haven’t noticed much about it before
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Apart from some legendary stories from the past

fPIERT EAVE R - BB IER A5 [FHY



It is their technical innovation that attracts and interests me
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In the fields of traditional crafts and arts
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A small improvement can completely alter the future of a craft
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In terms of Tai Ping Carpets, its small improvement was the tufting needle
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Invented by the engineer Yeh Yuanzhang, who once worked for Nanyang Textile Company
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From using manual tufting needles, the company launched electronic tufting guns
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And carpets made by this technique
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This was a significant push for the traditional carpet manufacturing industry
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| have weaved carpets by myself
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That’s why | have special feelings for this tool advancement
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What does it mean for the carpet manufacturing
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Which requires a large amount of time and accurate calculation
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| can definitely put myself into these situations
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This also reminds me of the French Painter, Jean Lurcart, the father of contemporary tapestry
art
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His series of innovations in the 1930s targeting traditional European tapestry
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Were quite different from Yeh Yuanzhang’s
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Instead of tools, He started from paintings and simplified their content and color
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This approach had its special historical significance
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With the rise of Modernism
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Tapestries in the classical oil painting style lost their charm

TREA & TR KRR

This involved a lot of reasons

ARV B B R T WOM S Bl TRy — 2447



And directly affected survivals of traditional European tapestry workshops
TSR (=5 P P 2 (18] 240 o ] DASS 2 IR S A Ly

Lurcart’s innovation conformed to the historical trend of culture
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And saved traditional European tapestries on the verge of disappearing
TEAAYHEEN T HY 30 A BB SR — R B flo REN LB T AR N EATIA
Through his endeavors, a lot of important artists went to Aubusson, France in the 1930s
BEREIIER - 2] WEEZEHRES

Including Picasso, Dali, Raoul Dufy, etc.

FEBIR - —H AL WEEE T BATA

Hundreds of artists went to Aubusson

HEEE AT 2 S H OV EFm

Weaving their own works in front of looms

i MER A B O RS AERT) T E BT -

They also weaved their own signatures into those tapestries

TECHE LS B ELET RV A RE M - B E A REEEINEEEN
The possibilities brought by Yeh Yuanzhang’s technique innovation were more valuable to
me
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It eliminated any obvious limitation for this traditional craft
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Just like | assumed
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Tai Ping Carpets gradually turned to a more artistic representation from then on
TEMAIN_ g REE

In its exhibition hall in Shanghai

PR &/ D2 0e - tatis 5 | R

| talked with its manager, Ms. Yue Shaomin, for a long time
TR S1ER MM RE AN —(E7E

Tai Ping Carpets values cooperation with artists

R RETEIME

What surprised me was that

TGS & 1F T 5% T2 5 25 (E Iy

Their cooperators were from many different walks of life

MR —RERE RGBSR

Instead of merely visual artists

Fr A B IE (HEAS - FEE ST Tae st 23 7 s R — A M
Therefore, | think the medium of carpet is highly inclusive
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Within the carpet’s connection to the social order

EEEEEITIIA - AIREENIN T IR R EA—(E U bAY &R
Participation of these cooperators add in richer color of culture diversity
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Meanwhile, | can extrapolate a broader view from Tai Ping Carpets’ history
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In a certain period, carpet manufacturmg industries developed in different places of China
HGIEEEREF T - EREIER

And gathered in Southern Chrna, in Hong Kong
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Later, they went back to Mainland

RSN E ~ 2ERIEMNEHER RS E 2 F K

More and more new and globalized content are displayed on clothes and carpets
AR ZE (B RRERY TR > DARTSL R SR fLL

Tai Ping Carpets’ factories in mainland China used to locate in Foshan

Al BB

It was relocated to Amoy several years ago

AR R 1B 4 A A A5

Due to the pandemic, | did not visit it in person

BREIIEEH —(EEHAYE

| think | will eventually do that later
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Tai Ping Carpets can be considered as an industry giant from multiple aspects
YRR - TEURELET — TER » F— N FRAVERE

Then, | decided to visit IKEA, which is a cheaper choice for most people

HZ D NBVSE— LRI HE R EHIE

How many people bought their first carpet in IKEA?

BRE—ER%

| assume there should be plenty
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IKEA upholds its ideal of democratic design originated from Northern Europe
AR A T 5 P ERACAY I B I5EE

It provided cheaper choices for carpets
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Meanwhile, it also offered a clue to trace down art history
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The visual association between these carpets and Bauhaus design is apparent
ABEEE EEETARAR TIESHYRE AN PRIAR 5 v R 2%

In fact, the leading figure of Bauhaus school’s weaving workshop, Gunta Stolzl
TR B ERT 2 1% - HEEFUERITE T ILENEE S R AR B R
Went to Northern Europe to continue his weaving business after being forced to leave
Bauhaus

I HEUS T —{E B RAYRESE EAYE)

And he achieved huge business success
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He did impact designs in Northern Europe to some degree
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Which is also an aspect | will pay attention to in the future

FEEEfT 52 _EAREIRS R EGEE Ry e — T LSS



Weaving tapestries has always been reckoned as craft art

TR EER T HY 55 — ARy Rl

Which is secondary to fine arts
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However, architects and artists have never despised it for this reason
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For example, the architect, Le Corbusier, called tapestries as nomadic murals of the modern
age
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Artists also use the medium of carpet to discuss various issues
BFEBUEBRIUEMIRIRE ~ MR RIS RE  EAEEFDHENMEES

Including politics and culture, gender and labor, production and consumption, etc.
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| think these creations are an indispensable layer between household textiles and social
order

FERAMAY & = AR

Within our living rooms

BARL TR B ARG R A Ty — [ %K

| have always considered carpets as a bonfire in the center
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It created a center space from which we unfold our daily lives
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Carpets are more like a prism in a broader society
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They reflect different cultural representations in different time and space

HEKER - ERE—E RS 2R

As for me, the carpet is a rich subject that worth further research
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Lastly, | want to end with a paragraph in the novel ‘Flying Carpet’ written by the Hong Kong
writer, Xixi
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| have always carried this book during my field studies

PEPEHE K AN A 57 1) 55 B B BE R AR - 88

The novel used a metaphor to call Mainland China as ‘Huge Dragon Country’ and Hong Kong
as ‘Rich Soil Town’
TREREN > Bl
It wrote

HE BRI E
If you look at the map of Huge Dragon Country
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Rich Soil Town is just like a door mat to this magnificent country
APEERGIRITRALIN T2 » B EERER A

Travelers entering the Huge Dragon Country
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Step on this door mat and shake dusts on their shoes there

AR ARSIV N BEEY

However, never look down upon this small door mat
RHIDIRERE T35 ARIH

It has protected a lot of feet from a lot of people
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And protected this precious land for a long time
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It has had its glamorous days

&6 ERRA

With perfect timing, it may become a flying carpet one day

PEBE S e

Door mat can become a flying carpet

SHIREAN G & L EEE

How would you know that flying carpet can’t become a door mat?’
EEARESREEN - FREA SRR R

This expression consists of both historical accuracy and lyrical beauty
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Makes me feel a connection and depth coming from regional history and textiles
JEH IR R I TEN

And this really touches me deeply
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That’s why | also want to bring this warmth and texture into my following research
i ERF A T E BINE RS 22 B FE R ISOR - S

Hope everyone can offer valuable advice and participate in our discussions, thank you!



